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SONG LIST

Actl
"Prologue: A Warning to the Audience" - Mourners
"You're a D'Ysquith" — Miss Shingle and Monty
"I Don't Know What I'd Do" - Sibella
"Foolish to Think" — Monty
"A Warning to Monty" — Paintings
"I Don't Understand the Poor" — Lord Adalbert and Paintings
"Foolish to Think (Reprise)" - Monty and Lord Ezekial
"Poison in My Pocket" — Monty, Asquith Jr., and Miss Barley
"Poor Monty" - Sibella and Wedding Guests
"Better With a Man" — Henry and Monty
"Inside Out" — Phoebe and Monty
"Lady Hyacinth Abroad" — Lady Hyacinth, Monty and
Ensemble
"The Last One You'd Expect" — Company

Actll
"Why Are All the D'Ysquiths Dying" — Mourners
"Why Are All The D'Ysquiths Dying (Reprise)" — Lord
Adalbert and Ensemble
"Sibella" — Monty
"I've Decided to Marry You" — Phoebe, Sibella, and Monty
"Poison in My Pocket (Reprise)" - Monty

"Looking Down the Barrel of a Gun" - Lord Adalbert/Servants

"Stop! Wait! What?!" — Monty and Inspector Pinckney
"That Horrible Woman" — Sibella, Phoebe, Inspector Pinckney,

Magistrate
"Finale" — Company



He’s charming, well mannered, sensitive, and sings like an
angel. Make that a fallen angel.

Monty Navarro, the main character in the new musical A
Gentleman’s Guide to Love and Murder, also happens to be a
serial killer, a plot point that may be just a teensy bit
disturbing for audiences—and must have been more than a
little challenging for the show’s creators.

But that's the twist—and the triumph—of this modest-in-scale
but elegantly fashioned show. The show’s fascination comes
not in the “whodunit” or the “why’d-he-do-it” of the story, but
in the creative team’s “how’d-they-pull-it-off.”

The musical revolves around Monty, the oh-so-distant (as well
as oh-so-poor) relation to one of England’s wealthiest families.
Upon his sainted mother’s death, Monty learns that he is
eighth in line to a Downton Abbey-sized fortune. Callous
treatment from his relatives—and desperation to win a woman
who desires money more than love—sets him on a path to
eliminate those who stand in line to the fortune that he would
inherit.

Like the book and the film, the musical is told as a first-person
flashback as Monty writes the memoir that chronicles his
deeds. He’s writing from his prison cell on the eve of his
hanging, having just been convicted of murder—ironically, one
that he meant to, but didn’t, commit. In voiceover, he tells the
audience the story that brought him from poverty to the
heights of wealth, and, finally, to the steps of the gallows.



The D’ysquith clan is presented as a bunch of despicable
twits and revolting snobs whose disdain for most of
humanity is shown in the infectious patter song “I Don't
Understand the Poor,” an oblivious anthem for the one-
percenters. Monty’s plea to the first relative he visits—a
dithering reverend who refuses to help—ends with the
reverend teetering precariously on the edge of a church
steeple in a high wind, and Monty simply supplies the
finishing puff to send him toppling to his demise.

Subsequent killings also happen in the most discreet and
theatrically inventive fashion: an ice-skating mishap, an attack
of killer bees and, in a delicious theatre-insider turn, a real
loaded gun for a hammy Hedda Gabler.

The musical’s title, it should be noted, speaks of love as well
as murder, and what softens our teelings toward Monty and
his lethal agenda are matters of the heart. Beautiful Sibella
may be shallow, but Monty clearly is mad for her. And when
he meets Phoebe, the kind, aristocratic sister of one of his
victims, he falls for her, too. Their romantic duet, “Inside
Out,” is one of the score’s high points.

In the end, the musical takes a different twist from both the
book (in which Monty gets away with it). It’s a finish that is
fitting and fun and in keeping with the light tone of the
production—we in the audience feel fulfilled, but not guilty.
That adds up to a sublime theatrical escape that nearly gets
away with murder.

Frank Rizzo, Hartford Courant
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